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While  highly  endowed  institutions  provide  oppor' 
tunity  for  a  free  musical  education  in  the  case  of  a 
limited  number  of  outstanding  talents,  the  task  of 
offering  a  thorough  musical  training  to  the  general 
public  on  a  sane  and  sound  basis  cannot  be  neg' 
lected  if  music  is  to  take  its  rightful  place  in  the 
civic  and  national  life  of  the  United  States. 

It  will  afford  satisfaction  to  the  many  friends  and 
pupils  of  the  late  D.  Hendrik  Eserman  that  the 
work  of  the  Philadelphia  Conservatory  of  Music, 
possessing  one  of  the  oldest  music  school  charters 
in  the  city  and  brought  by  him  to  a  state  of  high 
excellence,  will  be  continued  and  expanded  accord' 
ing  to  Mr.  E^erman's  ideas. 

The  engagement  of  Madame  Olga  Samaroff  during 
the  past  season  was  a  step  in  this  direction  and  the 
Philadelphia  Conservatory  announces  her  re'en' 
gagement  for  a  piano  master  class  in  the  season 


1928'29.  The  demand  to  study  with  Madame 
Samaroff  considerably  exceeds  the  amount  of  time 
she  can  give  owing  to  her  work  as  a  member  of  the 
faculty  of  the  JuiUiard  Foundation  Graduate 
School  in  New  York.  The  Philadelphia  Conserva' 
tory  therefore  announces  the  engagement  of  Miss 
Lucile  Wilkin,  Madame  Samaroffs  assistant  at  the 
JuiUiard  Foundation  Graduate  School  in  New 
York,  who  will  prepare  students  for  Madame 
Samaroff  and  who  will  be  available  as  teacher  for 
those  who  desire  to  apply  for  entry  in  Madame 
Samaroffs  class  at  some  future  time. 

Mr.  Boris  Koutzjen  will  continue  his  eminently 
successful  work  as  musical  director  and  head  of  the 
violin  and  ensemble  departments  of  the  Conserva' 
tory. 

Mrs.  D.  Hendrik  Ezerman, 

"Managing  Director. 


Special  .Announcement 


The  Philadelphia  Conservatory  announces  a  new  departure 
during  the  coming  season  in  the  shape  of  a  course  of  fif- 
teen illustrated  lectures  on  music  and  musical  history  by 
Madame  Samaroff  to  be  given  on  the  first  and  third  Mon- 
days of  every  month  beginning  October  fifteenth  and 
including  the  third  Monday  of  May. 
The  cost  of  the  lectures  will  be  sixty  dollars  for  the  course 
or  five  dollars  for  single  tickets,  which,  however,  will  only 
be  available  if  the  enrollment  for  the  entire  course  does  not 
exhaust  the  capacity  of  the  school  auditorium.  The  lectures 
will  be  given  at  four- thirty  P.  M. 

This  feature  of  the  expanding  work  of  the  Philadelphia 
Conservatory  emphasizes  its  aim  to  fill  an  important  place 
in  the  life  of  the  city  by  offering  to  the  general  public 
departments  where  the  music  student  as  well  as  the  layman 
who  seeks  a  development  of  his  understanding  of  music 
may  find  adequate  educational  advantages. 


In  addition  to  the  excellent  advantages  offered  by  the  regu- 
lar 'cello  department  of  the  Philadelphia  Conservatory  as 
headed  by  Willem  Van  den  Burg,  first  'cellist  of  the  Phila- 
delphia Orchestra,  a  special  master  class  will  be  conducted 
by  Hans  Kindler  from  November  1st  until  February  8th. 
Mr.  Kindler,  whose  past  association  with  the  Philadelphia 
Orchestra  endeared  him  to  the  city's  music  lovers  at  the 
outset  of  his  career,  now  occupies  a  place  as  one  of  the  few 
great  solo  'cellists  of  the  international  concert  stage.  Con- 
cert engagements  in  Europe  after  February  8th  shorten  his 
American  tour  during  the  coming  season,  but  the  advan- 
tage of  attending  his  master  classes  during  the  three  months 
of  his  presence  in  this  country  well  afford  a  rare  oppor- 
tunity to  'cellists  who  wish  to  coach  with  an  artist  of  Mr. 
Kindler's  caliber  and  wide  experience. 


Advantages  of  The  Philadelphia  Conservatory  Plan  of  Musical  Education 

Courses  of  study  are  provided  for  each  branch  of  musical 
art,  including  everything  necessary  for  the  training  of  an 
artist,  a  teacher  or  any  serious  amateur  student  of  music. 
These  courses  (none  of  which  may  be  neglected),  corre- 
late  and  amplify  each  other,  with  the  one  object  in  view, 
viz:  a  thorough,  well  balanced  musical  education. 

Teachers  of  the  best  quality  only,  each  selected  for 
excellence  in  his  special  field,  are  in  charge  of  their 
special  courses  of  instruction.  Minute  care  is  given  to 
students  beginning  their  musical  education. 

Attention  is  invited  to  the  efficient  system  of  grading  and 
requirements,  examinations  and  degrees  outlined  under 
the  heading:  Schools  for  Piano,  Violin  and  Theory  of 
Music.  This  system,  The  Philadelphia  Conservatory 
System,  is  bound  to  lead  to  a  maximum  of  progress  and 
efficiency.  Through  this  system  the  ambition  of  the  student 

DEGREES 

degrees  as  are  granted  and  conducted  by  any  University 


is  aroused  and  steadily  maintained.  New  students  desiring 
to  enter  the  Conservatory  will  know  instantly  how  they 
can  be  placed  and  what  they  have  to  work  for  in  the  imme' 
diate  future.  All  students  work  toward  a  common  goal 
and  the  element  of  competition  is  introduced  in  a  splendid 
manner. 

An  artistic  atmosphere  is  created  by  means  of  artists'1  and 
students'  recitals,  lectures,  and  intimate  contact  between 
all  students  and  instructors. 

During  the  course  of  the  season,  each  regular  student  will 
be  obliged  to  play  at  concerts,  given  in  the  school  audi- 
torium (closed  concerts),  where  parents,  relatives,  and 
friends  are  invited  and  where  constructive  criticism  is 
allowed.  The  most  deserving  students  will  then  be  selected 
to  play  at  a  public  concert,  to  be  given  in  one  of  the 
concert  halls  in  the  city. 


By  virtue  of  the  power  granted  to  the  Philadelphia  Con- 
servatory of  Music  in  its  charter,  the  Conservatory  is 
empowered  by  Article  Second  to  "grant  to  its  students 
diplomas  of  honorary  testimonials  in  such  form  as  it  may 
designate,  and  grant  and  confer  such  honors,  titles  and 
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in  the  United  States  for  proficiency  in  music." 

The  three  degrees  conferred  by  this  institution  are: 
Bachelor  of  Music     Master  of  Music     Doctor  of  Music 


Department  of  Musical  Science  and  Composition 


This  Department,  usually  considered  to  be  the  most  im- 
portant one  in  the  study  of  music,  has  been  entirely 
reformed  under  the  leadership  of  Mr.  Frederic\  W. 
Schlieder,  of  New  York. 

Harmony  and  counterpoint  are  both  taught  in  their  rela- 
tion  to  immediate  musical  self-expression  and  musical 
composition. 

The  importance  of  self-expression  (improvisation)  as  a 
means  of  developing  the  musical  creative  faculty  has  never 
been  fully  appreciated.  Hitherto  it  has  been  considered 
as  a  consequence  of  harmonic  training  and  a  more  or  less 
accidental  result  of  the  ability  to  harmonise  melodies  and 
figured  bases  on  paper.  As  a  matter  of  fact,  Improvisation 
is  the  prerequisite  of  all  self-expression  in  Music — leading 
to  composition — and  can  be  acquired  by  any  student  of 
average  ability.  This  fact  has  been  demonstrated  by 
Frederick  W.  Schlieder,  after  twenty  years  of  teaching 
and  research  work  in  the  physical  laws  of  music  and  their 
psychological  reaction. 


The  whole  subject  of  teaching  harmony  and  counterpoint 
is  approached  from  a  creative  angle.  Instead  of  beginning 
with  written  exercises  in  harmony  and  progressing  to  coun- 
terpoint, rhythm  and  form,  he  begins  by  having  the  stu- 
dent acquire  a  vocabulary  in  rhythm  and  tones,  using  it  in 
actual  creation  through  Improvisation;  and  progresses  to 
an  analysis  of  chords  and  the  harmonic  laws  after  the 
student  has  achieved — almost  unconsciously — a  degree  of 
facility  in  their  use. 

This  reverses  the  usual  order  of  learning  the  language  of 
music,  but,  as  a  matter  of  fact,  it  is  the  manner  in  which 
one  learns  any  other  language;  first,  a  vocabulary  of 
speech,  followed  by  a  knowledge  of  grammar  and  its  laws. 
Improvisation  bears  the  same  relationship  to  composition 
as  speech  does  to  writing. 

On  pages  17  and  18  will  be  found  the  grades  necessary  to 
obtain  the  degree  of  Bachelor  of  Music. 
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FACULTY 


PIANOFORTE 

OLGA  SAMAROFF.  Master  Class 

LUCILE  WILKIN,  Assistant  to  Madame  Sa 


HARP 

FRANK  NICOLETTA 


AURELIO  GIORNI 
Graduate 

AUDREY  E.  ANTHONY 
WINIFRED  ATKINSON 
IDA  BENTON 
ALLISON  DRAKE 
MARIA  W.  EZERMAN 
KATHRYN  GRUBE 
MAE  E.  HAINES 


ALEXANDER  KELBERINE 
nd  Post-Graduate  Classes 

NAOMI  KOPLIN 
NONNIE  LOUISE  LINDSEY 
CHARLOTTE  PENNYPACKER 
LUCIEN  PHILLIPS 
JANE  PRICE 
FLORENCE  E.  URBAN 
MILDRED  WHITEHILL  RICHTER 


CLARINET 

FRED.  DIETERICH 


TRUMPET  AND  CORNET 

THOMAS  RIVEL 


VIOLIN 

BORIS  KOUTZEN,  Head  of  Department 
FRANK  B.  OPPECKER  HELEN  ROWLEY 

GRACE  PENNYPACKER  HENRY  SCHMIDT 

FANNY  SHARFSIN 


TIMPANI  AND  DRUM 

EMIL  KRESSE 

DEPARTMENT  OF  MUSICAL  SCIENCE  AND  COMPOSITION 

FREDERICK  SCHLIEDER,  Mus.M.,  F.A.G.O,  Head  of  Department 

RUTH  E.  CARMACK 

MARIA  W.  EZERMAN  KATHRYN  R.  GRUBE 

CHARLOTTE  PENNYPACKER 

PUBLIC  SCHOOL  MUSIC  AND  SUPERVISOR'S  DEPARTMENT 

RUTH  E.  CARMACK 


VIOLA 

GUSTAVE    LOEBEN 


VIOLINCELLO 

HANS  KINDLER.  Master  Clasi 
WILLEM  VAN  DEN  BURG 


PEDAGOGY 

WINIFRED  ATKINSON 


HISTORY  OF  MUSIC 

RUTH  E.  CARMACK 


VOICE 

SUSANNE  DERCUM  RUTH  E.  CARMACK 

RUTH  MONTAGUE  FRED.   J.   BECKER 

ESTHER  MADDUX  TENNENT 


ENSEMBLE  CLASSES 

BORIS  KOUTZEN  WILLEM  VAN  DEN  BURG 


ORCHESTRA  OF  THE  CONSERVATORY 

BORIS  KOUTZEN 


MADAME  OLGA  SAMAROFF  will  hold  the  Master  Class  in 
piano  in  the  Philadelphia  Conservatory  of  Music.  Her  reputa- 
tion as  a  pianist  is  international.  As  a  writer  on  musical  sub- 
jects and  as  a  lecturer  she  is  equally  well  known.  Her  out- 
standing work  as  a  member  of  the  staff  of  the  post-graduate 
school  of  the  Juilliard  Foundation  has  placed  her  name  among 
those  of  the  world's  most  famous  teachers. 

AURELIO  GIORNI,  well  known  pianist-composer,  born  in  Italy, 
studied  with  Sgambati  and  Busoni  (piano)  and  Humperdinck 
(composition).  He  is  the  pianist  of  the  well  known  Elshuco 
Trio,  which  has  been  heard  all  over  the  United  States.  Among 
his  compositions  the  etudes  published  by  Schirmer  draw  special 
attention,  but  some  of  his  chamber-music  works  and  songs  are 
also  increasingly  appearing  on  programs  of  leading  artists. 

Mr.  Alexander  Siloti  says  of  Mr.  Kelberine:  "It  is  with  great 
pleasure  that  I  recommend  MR.  ALEXANDER  KELBERINE, 
who  has  been  my  assistant  for  the  past  three  years,  as  a  musi- 
cian of  the  highest  order,  thoroughly  equipped  with  the  princi- 
ples of  my  teaching,  and  as  an  artist  of  noteworthy  distinction. 
Sincerely,  (Signed) — A.  Siloti."  Mr.  Kelberine  will  teach  the 
piano  individually  and  also  conduct  a  class  in  pianoforte  Tech- 
nique, Style  and  Interpretation. 

BORIS  KOUTZEN,  head  of  the  Violin  Department,  was  born 
in  Russia.  In  1918  he  entered  the  Moscow  Imperial  Conserva- 
tory and  there  he  was  a  pupil  of  Leo  Zeitlin  (violin)  and 
Reingold  Gliere  (composition).  After  his  graduation  in  1922, 
he  went  to  Germany  to  complete  his  studies  under  Karl  Kling- 
ler.  Mr.  Koutzen's  first  appearance  as  a  soloist  was  at  the  age 
of  eleven,  playing  Mendelssohn  Concerto  with  orchestral  ac- 
companiment, and  achieving  a  remarkable  success.  He  gave 
numerous  recitals  and  chamber  music  concerts  in  Moscow,  Pet- 
rograd  and  Berlin,  as  well  as  in  America.  Mr.  Koutzen  came 
to  this  country  in  1924  and  joined  the  Philadelphia  Orchestra, 


from  which  he  resigned  in  1927  to  devote  his  entire  time  to 
solo  and  chamber  music  playing,  teaching  and  composition. 
Among  his  compositions  the  most  important  ones  are:  a  Poeme- 
Nocturne  "Solitude"  (performed  by  the  Philadelphia  Orches- 
tra in  1927),  a  string  quartet  and  a  Sonata  for  piano  and 
violin. 

HANS  KINDLER  was  born  in  Rotterdam,  Holland.  He  was 
a  pupil  of  the  late  Isaac  Mossel,  who  trained  so  many  of  the 
world's  great  'cellists.  Mr.  Kindler  came  to  America  in  1914 
as  solo  'cellist  with  the  Philadelphia  Orchestra.  Since  then  he 
has  become  one  of  the  few  'cellists  with  an  international  repu- 
tation as  a  soloist. 

WILLEM  VAN  DEN  BURG,  born  at  The  Hague,  Holland, 
pupil  of  Charles  van  Isterdael,  later  on  studied  in  Paris  with 
Alexanian  and  the  famous  Pablo  Casals.  He  appeared  as 
soloist  in  France  and  Holland,  was  the  first  to  play  the  sonata 
for  violin  and  'cello  for  Ravel,  studying  the  work  with  the 
great  French  composer  himself.  In  1926  Mr.  Van  den  Burg 
was  engaged  by  Leopold  Stokowski  as  solo  'cellist  with  the 
Philadelphia  Orchestra  and  was  re-engaged  in  1927  and  1928. 
Mr.  Van  den  Burg  is  well  known  for  his  finesse  in  ensemble 
work.  He  is  an  exponent  of  the  Alexander-Pablo  Casals 
methods  of  'cello  playing  and  acted  as  their  assistant  at  the 
"Ecole  Normale  de  Musique"  in  Paris. 

FREDERICK  W.  SCHLIEDER,  Mus.M.,  F.A.G.O.,  head  of  the 
Department  of  Theory  of  Music,  returned  from  abroad  in 
1927,  having  made  Paris  his  temporary  home  for  a  consider- 
able period  of  time.  While  in  the  latter  city,  Mr.  Schlieder  has 
given  successful  courses  in  his  field  of  instruction  and  has  con- 
centrated his  efforts  on  assembling  his  unique  and  valuable 
ideas  in  book  form  for  publication.  (Lyric  Composition  through 
Improvisation).  Mr.  Schlieder  instructs  his  classes  in  musical 
science  and  composition  on  a  creative  basis. 
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Schools  for  Piano,  Violin  and  Theory  of  Music 

Three  Main  Departments:  I  Elementary  Course,  II  Conservatory  Course,  leading  to  Teacher's  Diploma,  III  Master  Class  (Post  Graduate 
Course),  leading  to  Soloist  Diploma,  with  or  without  Bachelor's  Degree. 

Approximate  outline  of  material  used  for  study  in  the  different  grades  and  statement  of  requirements  for  examinations,  which  enable 
students  to  pass  into  a  higher  grade. 


1.    ELEMENTARY  COURSE.    Preparatory  to  Conservatory  Course 

This  Course  is  divided  into  six  grades:  Elementary  Course  A,  I,  II  and  III;  and  Elementary  Course  B,  I,  II  and  III 

N.  B.— The  letters  P.  S.  C.  refer  to  the  Progressive  Series  Catalog,  edited  by 
the  Art  Publication  Society,  in  St.  Louis.  Numbers  refer  to  the  same  Catalog. 
Most  of  the  numbers  have  been  edited  by  Leopold  Godowsky. 


PIANO 

Elementary  A,  I,  II  and  III 

Exercises.    P.  S.  C.  Nos.  5,  8,  11,  12,  13,  15,  or  equivalents. 

Beginning  of  scale  work:  C  and  G  major,  A  and  E 

minor. 
Studies.        Early   studies   from   Kroeger,   Streabbog,   Heller,   etc. 

(See  P.  S.  C.  Grades  1A,  IB,  2A.) 

Especially  advised:  Nos.  315,  316,  317,  318. 
Pieces.  From  P.  S.  C.  Grades  1A,  IB,  2 A. 

Especially    advised:    Educational    adaptations    by    L. 

Godowsky.      P.    S.    C.    French    Suite    307,    Swedish 

Suite  308,  Hungarian  Suite  342,  or  equivalent. 


VIOLIN 

Elementary  A,  I,  II  and  III 

Exercises.    Joachim  and  Moser:  Violin  School,  first  volume  (for 
beginners). 

Beginning  of  scale  work  (J.  Hrimaly). 
Studies.        Beginning  of  F.  Wohlfahrt  Op.  45. 

Pieces.  Hofmann  Op.  85:  16  melodious  pieces. 

25   pieces   in   the   first   position    (Schirmer).      Other 
pieces  of  similar  difficulty. 


1.    ELEMENTARY  COURSE.    Continued. 


PIANO 

Elementary  B,  I,  II  and  III 

Exercises.  P.  S.  C.  Nos.  49,  52,  53,  54,  55,  56,  57,  58,  59,  60. 
Nos.  16,  17,  19,  20,  21,  23,  24  (Godowsky,  Schmidt, 
etc.). 

Major  and  Minor  scales  through  4  sharps  and  4  flats, 
arpeggios. 

Studies.  From  Bertini  Op.  100,  Streabbog  Op.  64,  Heller,  etc. 
(See  P.  S.  C.  Grades  2A,  2B,  3A.) 

Pieces.         From  P.  S.  C.  Grades  2A,  2B,  3A. 

Especially  advised:  Little  Hedge  Rose  by  Schubert- 
Godowsky  (446),  Ruthenian  Melodies  (443),  Sona- 
tina  in  F  by  Beethoven  (427),  or  equivalents. 

Examination 

Scales  and  arpeggios. 
Studies.        Duvernoy  Op.   120,  No.  7   (520),  Burgmueller  Op. 
105,  No.  3   (510),  Bertini  Op.  100,  No.  12  (504), 
or  equivalent. 

Pieces.  Sonatina  by  Beethoven  in  F  or  in   G   (obligatory). 

Three  other  pieces. 

The  length   of  time  necessary  for  the  completion  of  this  course  cannot  be   stated   definitely,   as  age,   general   education   and   musical 
conception  of  the  student  are  all  important  factors  involved. 


VIOLIN 

Elementary  B,  I,  II  and  III 

Exercises.     Beginning  of  double  stops  in  the  first  position  (Violin 
School  by  Joachim  and  Moser,  volume  2,  Nos.  10-37). 
Exercises    for   second    and   third    positions    (Joachim 
and  Moser,  volume  2,  Nos.  38-118). 
Scales:  J.  Hrimaly,  scales  in  the  first  position. 

Studies.        Selected  from  Wohlfahrt  Op.  45. 

Pieces.  Concertinos  by  A.  Huber,  easier  Concertinos  by  Seitz, 

Airs  varies  by  C.  Dancla,  Opera  fantasies  by  J.  B. 
Singelee. 


Examination 

Major  and  minor  scales. 
Studies.       Etudes  by  Wohlfahrt  (Nos.  43,  46,  49,  51,  53,  54 
preferred  ) . 

Pieces.  A  piece  from  material  suggested  above. 


2.    CONSERVATORY  COURSE.    This  Course  is  divided  into  six  grades:  Junior  Course  A  and  B, 
Senior  Course  A  and  B,  Graduate  Course  A  and  B 


PIANO 

Junior  Course  A,  I  and  II 

Exercises.     Scales  and  arpeggios  with  cadences,  thirds  and  sixths, 
trills,  repeated  notes,  etc.     (See  P.  S.  C.) 


Studies.        From  Czerny  Op.  636,  Bertini,  Heller,  etc.     (P.  S.  C. 
Grades  3 A,  3B,  4A). 

Bach:  Two  or  three  two-part  inventions  (Bach- 
Busoni). 

Pieces.         Sonatas  by  Mozart  in  C  or  G. 

Durand's  Chaconne,  Chopin's  valses  in  A  minor  or 
B  minor  (635-634),  or  equivalents.  (See  P.  S.  C. 
Grades  3A,  3B). 


VIOLIN 

Junior  Course  A,  I  and  II 

Exercises.  Scales,  Hrimaly;  exercises  in  the  fourth,  fifth,  sixth 
and  seventh  positions  (material  to  be  selected  from 
Joachim  and  Moser,  volume  2,  part  2);  Sevcik  Op. 
3,  exercises  for  the  bow;  Schradieck,  school  for  violin 
technic,  part  1. 


Studies. 


Selected  from  H.  E.  Kayser  Op.  20  and  F.  Mazas  Op. 
36,  first  book;  Hofmann  Op.  96,  double  stop  studies. 


Pieces.  More  difficult  concertinos  by  Seitz;  Concerto  by  Ac- 

colay;  Opera  fantasies  by  Singelee;  Arc.  Corelli,   15 
pieces  (Corelli  album,  Ed.  Litolff). 


Studies. 


Pieces. 
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Annual  Examination 
Scales  and  arpeggios  with  cadences. 

Three. 

Bach:  Two-part  invention  No.  4. 

Two  from  material  suggested  above. 


Annual  Examination 
Major  and  minor  scales  in  two  octaves  (No.  7  from 
Hrimaly) . 
Studies.        Mazas   (Nos.  19,  20,  23,  25,  26,  28  preferred.     Ed. 
Fisher) . 

Pieces.  A  piece  from  material  suggested  above. 


2.    CONSERVATORY  COURSE.  Continued 


PIANO 

Junior  Course  B,  I  and  II 

Exercises.     Like  before,  but  extended. 


Studies.        Like  before,  also  Cramer,  Clementi.      (See  P.  S.  C. 
Grades  4A,  4B). 
Bach:  two  part  inventions. 

Pieces.  Haydn   Sonata  D   major,   Beethoven   Op.   2,  No.   1, 

Mozart's  Fantasy  in  D  minor  (602),  Schubert's 
Impromptu  in  A  flat  (808),  or  equivalents.  (See 
P.  S.  C.  Grades  4A,  4B). 

Annual  Examination 
Scales,  etc. 


VIOLIN 

Junior  Course  B,  I  and  II 

Exercises.  Scales,  Hrimaly;  Sevcik  Op.  8  (exercise  for  the 
changing  of  positions);  Schradieck,  school  for  violin 
technic,  part  2. 

Studies.       Mazas  Op.  36,  second  book;  Dont  Op.  37. 


Pieces.  Concerto  Op.   31   by  Hans   Sitt;   Second  Concertino 

Op.  14  by  Rene  Ortmans;  Concerto  No.  4  by  Rode; 
-  Airs  varies  by  De  Beriot  and  other  pieces  of  similar 
difficulty. 

Annual  Examination 
Scales  in  two  octaves. 


Studies.        Two. 

Bach:  two  part  invention  No.  9. 


Studies.        From  Dont  Op.  37. 


Pieces.  Beethoven  Sonata  Op.  2  No.  1,  first  two  movements. 

Two  other  pieces  from  material  suggested  above. 


Pieces.  From  material  suggested  above. 
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2.    CONSERVATORY  COURSE.  Continued 


PIANO 

Senior  Course  A 

Exercises.     Extended  (Octaves,  chords,  etc.     See  P.  S.  C.) 


Studies.        Czerny  Op.  740,  Cramer,  Clementi,  etc.   (Grade  5A 
P.  S.  C.) 
Bach:  two  and  three  part  inventions. 

Pieces.  Beethoven  Sonatas  Op.  2  No.  1,  last  movement,  and 

Op.  14  No.  2;  Mozart  Concerto,  one  movement; 
other  pieces,  such  as  Schumann's  Novelettes  in  B 
minor  Op.  99  (904),  in  F  major  (914);  also  easier 
modern  compositions  by  Debussy,  Scott,  Rachman- 
inoff, or  others.     (See  P.  S.  C.  Grades  4B,  ?A). 

Annual  Examination 
Scales,  etc. 

Studies.        Two  from  Czerny  Op.  740  Nos.  3  and  23  preferred. 
Bach:  three  part  invention  No.  7. 


Pieces. 
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Beethoven  Sonata,  like  Op.  14  No.  2,  two  movements. 
Two  other  pieces  from  material  suggested  above. 


VIOLIN 

Senior  Course  A 

Exercises.     Scales  in  three  octaves,  Hrimaly  No.  10. 
Sevcik  Op.  1,  parts  3  and  4. 

Studies.        R.  Kreutzer. 


Pieces.  Concertos  by  Rode  (choice  of  Nos.  1,  7,  8);  De  Beriot 

(choice  of  Nos.  1,  7,  9);  Kreutzer  No.  19,  Viotti 
No.  23;  Handel  Sonata  in  D  or  in  E.  Concert  pieces 
like  Scene  de  Ballet  by  De  Beriot. 


Annual  Examination 
Scales  in  three  octaves. 

Studies.        Kreutzer  Nos.  8,  12,  14,  20,  22,  24,  28,  30,  31,  35. 


Pieces.  Selected    from    material    suggested    above.      Handel 

Sonata,  obligatory. 


2.    CONSERVATORY  COURSE.  Continued 


PIANO 

Senior  Course  B 


VIOLIN 

Senior  Course  B 


Exercises.     Extended,  miscellaneous,  see  P.  S.  C.  (Godowsky). 

Studies.       Like  before,  extended  and  selected. 

Bach:  three  part  inventions,  also  parts  of  suites. 

Pieces.  Beethoven    Sonatas,    not    from    last    period;    Mozart 

Concerto.  Pieces  such  as  Chopin's  C  sharp  minor 
Polonaise  (91 5),  Andante  con  Variazioni  by  Haydn 
(1105).     (See  P.  S.  C.  Grades  4A,  4B,  5A.) 

Annual  Examination 
Scales,  etc. 

Studies.        Two. 

Bach:  three  part  inventions,  Nos.  3  and  15. 

Pieces.  Beethoven    Sonata,    two   movements   and    two    other 

compositions  from  material  suggested  above. 


Exercises.     Scales    in    three   octaves    and    double    stops.      Sevcik 
Op.  1,  part  4  (like  before  but  extended). 

Studies,       Selected  from  Fiorillo;  Rode,  24  Caprices. 


Pieces.  Concertos:    Viotti    No.  22;    Spohr    Nos.    2    or    11; 

Lipinski;  Bach  Concerto  Nos.   1   or  2.     Old  Masters 

("Die  Hohe   Schule  des  Violinspiels"  arranged,  and 
edited  by  David). 

Annual  Examination 
Scales  in  three  octaves,  double  stops. 

Studies.        Four  selected  from  Fiorillo  and  Rode. 


Concertos:  Viotti  or  Spohr;  Bach  Concerto  (obliga- 
tory). Movement  of  a  Sonata  by  one  of  the  old 
masters. 
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2.    CONSERVATORY  COURSE.   Continued 


PIANO 

Graduate  Course  A 


VIOLIN 

Graduate  Course  A 


Exercises.     Scales  in  double  thirds  and  sixths,  miscellaneous,  see 
P.  S.  C.  (Godowsky). 


Exercises.     Covering    the    entire    violin    technic,    selected    from 
material  mentioned  before  and  arranged  for  daily  use. 


Studies. 


Pieces. 


Extended,     more     difficult.       Beginning     of     Chopin  Studies.        Rovelli,   12  Etudes.     Gavinies,  24  Matinees 

studies,  carefully  selected. 

Bach:     three    part    inventions,    beginning    of    Well 
Tempered   Clavichord. 


Beethoven  Sonatas,  like  before,  carefully  selected. 
Selected  compositions  by  Chopin,  Schumann,  Mosz- 
kowski,  Liszt,  Rachmaninoff,  Debussy,  etc.  Mozart 
Concerto. 


Repertoire.  Concertos:  Mozart;  Spohr,  Nos.  8  or  9;  Bruch; 
Mendelssohn.  Tartini  Sonata.  Vitaly  Ciaconna. 
Concert  pieces  by  Vieuxtemps  (Ballade  and  Polonaise, 
Fantasia  Appassionata). 


Annual  Examination 

Scales  in  double  thirds  and  sixths. 

Bach:  three  part  inventions  Nos.  9  and  14. 

Beethoven  Sonata,  like  Op.  27,  No.  1. 

A  Chopin  Nocturne,  and  a  lighter  composition,  more 

brilliant. 


Annual  Examination 


Studies.        Two  selected  from  Gavinies. 

Repertoire.  Concertos:  Spohr  and  Mozart  (obligatory).  Con- 
cert piece  by  Vieuxtemps  or  something  equally  diffi- 
cult. 


2.    CONSERVATORY  COURSE.  Continued 


PIANO 

Graduate  Course  B 


VIOLIN 

Graduate  Course  B 


Studies.        Like  before,  also  three  Chopin  Etudes.  Review  Czerni, 
Clementi. 
Bach:  Well  Tempered  Clavichord. 

Repertoire.  Concertos:  Beethoven  C  minor;  Mendelssohn  C  minor, 
or  Grieg,  etc.  One  to  be  selected.  Other  selected 
compositions,  including  the  more  modern  composers. 

Final  Examination 

Technical  Part.     Three  Chopin  Etudes. 

Ability  to  play  fluently  studies  by  Czerni  and  Clem- 
enti. 
Bach:  Two  Preludes  and  Fugues. 

Repertoire.  Beethoven  Sonata,  not  from  the  last  period.  A  Move- 
ment of  a  Concerto.  Three  recital  compositions,  one 
of  the  student's  own  choice. 


Studies. 


Dont  Op.  3  5.    Review:  Kreutzer,  Rode. 
Bach:  Sonatas  for  violin  solo. 


Repertoire.  Beethoven   Concerto;   one    of   the   Vieuxtemps    Cor»- 
certos;  concert  pieces  like  Polonaise  by  Wieniawski. 


Final  Examination 

Technical  Part.     Two  studies  by  Dont.     Ability  to  play  fluently 
studies  by  Kreutzer  and  Rode. 
Bach:  Movement  of  one  of  the  Sonatas  for  violin  solo. 

Repertoire.  A  Movement  of  a  Concerto  (Beethoven  or  Mendels- 
sohn preferred).  Concerto  or  concert  piece  by 
Vieuxtemps.     Piece  of  student's  own  choice. 


In  the  Conservatory  Course  it  is  considered  normal  progress  if  the  student  passes  into  a  higher  grade  after  one  year  of  sincere  effort. 
Every  student  is  obliged  to  take  the  annual  examination,  regardless  of  the  progress  that  has  been  made.  In  case  of  failure  to  pass 
the  examination,  the  examiners  may  set  a  date  for  a  new  trial,  thereby  offering  another  chance  to  succeed  by  means  of  increased 
effort.  Technical  examinations  are  conducted  in  private;  examinations  in  Repertoire  are  conducted  in  open  class  form,  parents, 
relatives  and  friends  being  accorded  a  perfect  welcome.  A  more  or  less  advanced  student,  entering  the  Conservatory,  will  be  graded 
by  the  instructor  according  to  ability  shown  during  the  first  period  of  instruction. 
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3.    MASTER  CLASS.    (Post  Graduate  Course),  leading  to  Soloist  Diploma 
with  or  without  Bachelor's  Degree 


PIANO 

Repertoire.  Bach:    Original   works   and   arrangements    from    the 
organ  by  Liszt,  Tausig,  Busoni,  etc. 

Beethoven:  Sonatas  from  the  last  period. 

Concertos:     Beethoven,    Chopin,    Schumann,    Liszt, 
Brahms,  Tschaikowsky,  etc. 

Recital    pieces    covering    the    entire    literature,    also 
modern  composers. 

Chopin  and  Liszt  Etudes. 


VIOLIN 

Repertoire.  Bach:  Sonatas  for  violin  solo. 

Concertos:     Paganini,    Ernst,    Brahms,    Wieniawski, 
Tschaikowsky,  Lalo,  Glasounoff,  etc. 

Concert  pieces. 

Caprices  and  Concert  Etudes  by  Paganini, 

Wieniawski,  etc. 


Examination 

Public  recital,  which  must  contain:  Bach,  Beethoven, 
well  chosen  recital  pieces. 


Examination 

Public  recital,  which  must  contain:  a  Sonata  for  piano 
and  violin;  a  Bach  Sonata  for  violin  solo;  a  Concerto; 
a  group  of  smaller  compositions. 


The  Annual  Examinations,  mentioned  in  the  Conservatory  Course,  do  not  concern  students  of  the  Master  Class.  At  the  examination 
of  the  latter,  the  public  will  be  invited.  Awarding  of  the  Degree  of  Bachelor  will  not  only  depend  upon  playing  ability,  but  also  on 
the  high  standing  of  the  student  in  all  branches  pertaining  to  the  art  of  music  in  its  highest  form. 


Department  of  Musical  Science  and  Composition 

Four  Main  Courses — Elementary   Course,   Junior   Course — under   Ruth   E.   Carmack. 
Senior  Course,  Graduate  Course — under  Frederick  W.  Schlieder. 


Grade  A 
Response  to  rhythmic  and  tonal  stimuli. 
Exercise  of  rhythmic  and  tonal  memory. 
Creation  of  and  response  to  metric  divisions. 
Rote  singing. 
The   awakening   and   development   of   Key,   Keytone   and   Scale 

Consciousness. 
Creating  the  image  of  the  signs  and  characters  used  in  musical 

notation  and  representing  them  on  paper  from  memory. 

Memory  drill  relating  to  the  essentials  of  musical  notation  through 

attention. 
Scale  Spelling  in  the  Major  Mode. 
Scale  Spelling  according  to  signature. 
Scale  Fingering  and  exercise  related  thereto. 


Grade  A 

Continuation  of  exercise  and  drills  relating  to  fourfold  treatment 
of  the  Major  and  harmonic  Minor  scales  outlined  in  first 
and  second  years. 

Melodic  creation — metric  patterns 

Melodic  creation — rhythmic  patterns 

Major  mode. 

Responding  to  and  creating  interval  relationships. 

Responding  to  and  creating  rhythmic  patterns  in  phrase  form. 

Writing  and  playing  intervals  from  tonal  and  verbal  diction. 

Interval  keyboard  visualization  with  tonal  representation. 

Chord  spelling — simple — triadic. 

Visualization  and  technical  expression  of  triadic  forms. 

Triadic  spelling  according  to  signature. 


ELEMENTARY  COURSE  Grade  B 

Continuation  in  condensed  form  of  the  exercises  and  drills  out- 
lined in  the  first  year. 

Completion  of  scale  spelling  according  to  signature  in  the  Major 
Mode. 

Creating  the  individual  key  value  of  the  scale  degrees  in  the  Major 
Mode.     Terminology  of. 

Exercises   and   drills  in   scale  consciousness. 

Tonal  reproduction  of  tonal  and  verbal  dictation. 

Interval  spelling — Major  Mode.     Simple. 

Interval  spelling  according  to  signature. 

Responding  to  and  creating  the  three  classes  of  intervals  in  their 
relation  of  the  Major  Mode. 

Creating  the  impression  of  the  Minor  scale.    Harmonic  form. 

Scale  spelling  in  the  Mnor  mode.     Harmonic  form. 

Technical  drill  in  harmonic  Minor  scale  fingering. 

Sensing  and  visualizing  the  harmonic  Minor  scale  with  technical 
drill. 

JUNIOR  COURSE 

Visualization  and  technical  expression  of  triads  according  to  signa- 
ture. 
Melodizing  fundamental  harmonic  progressions  in  form. 


Grade  B 

Chord  construction  and  the  principle  of  harmonic  progression. 
Major  and  Minor  modes. 

Harmonizing  melody  in  lyric  compositional  form. 

Exercises  and  drills  relating  to  the  sensing,  recreation,  visualiza- 
tion, recording  and  technical  expression  of  chords  and  their 
progression. 

Tests  covering  the  work  assembled  during  the  four  years  of 
study  and   practice. 
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SENIOR  COURSE 


Grade  A 

Two-part  harmony  (two-part  counterpoint). 

Compositional  expression  of  two-part  harmony  according  to  the 
polyphonic  forms  of  Bach  and  other  composers  of  the  poly- 
phonic period  including  the  various  styles  of  composition 
represented  in  the  Suite;  the  Invention,  the  Canon,  the 
Fugue,  and  two-part  choral  writing. 

The  Second  Year  Lyric  Composition  in  connection  with  the 
above  as  related  to  the  piano. 

Analysis  of  compositional   forms. 

Expression  and  interpretation. 


Grade  B 
Three-part  Textural  Harmony  (three-part  counterpoint). 
Compositional  expression  of  three-part  harmony — in  the  styles  of 

composition  mentioned  under  Grade  A. 
Composition  for  solo  instruments  in  the  polyphonic  style. 
The  String  Trio. 
Analysis  of  compositional  forms. 


GRADUATE  COURSE 

Grade  A 

Four-part  textural  concordant  harmony  (four-part  counterpoint). 

Compositional  expression  of  four-part  harmony  as  related  to  voice 
and  string  ensemble,  as  well  as  to  the  fugue  and  strict  poly- 
phonic writing. 

Four-part  discordant  harmony — in  its  relation  to  classical  and 
modern  tendencies. 

Composition  in  the  larger  forms — through  improvisatorial  train- 
ing. 
All  above  outlined  courses,  if  take 


Grade  B 

Lectures  upon  the  History,  Philosophy  and  Psychology  of  Music. 

Free  compositional  expression. 

Series  of  tests  covering  the  work  of  the  preceding  four  years. 


class  form,  require  one  year  for  each    grade.     The  length  of  time  necessary  for  the  completion  of  these  courses  taken 
individually   depends   on   progress   shown   by   students. 

SPECIAL  COURSES 


A  Kindergarten  Class 
for  small  children — under  Ruth  E.  Carmack. 
The  feature  of  this  department  emphasizes  the  awakening  of  the 
rhythmic    and    tone    senses    through    musical    response    and 
imitation. 
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Class  of  Lyric  Composition 

through  improvisation  (musical  self-expression)  for  students  ad- 
vanced in  musical  experience  —  Under  Frederick  W. 
Schlieder. 

The  feature  of  this  course  is  conscious  melodic  creation  defined 
by  the  three  fundamental  harmonies  of  the  Major  and  Minor 
tonalities.  This  work  is  the  beginning  of  the  study  and  prac- 
tice of  harmony  in  its  relation  to  musical  composition  prepar- 
atory to  the  Senior  and  Graduate  Grades. 


Schools  for  'Cello,  Organ,  and  Voice  Culture 


The  Teachers'  Normal  Training  Class 


A  regular  system  of  grading,  requirements  and  examinations  will 
be  adhered  to. 

Requirements  for  the  final  examination  (Graduate  Course  B, 
Teacher's  Diploma)  are  as  follows: 

For  'Cello.  A  suite  by  Bach  for  'cello  solo,  a  movement  of  a 
concerto  (Haydn,  Dvorak,  Lalo  or  Schumann),  three  concert 
pieces,  one  of  which  must  be  the  student's  own  choice. 

For  Orcan.  One  of  the  larger  fugues  by  Bach  (G  minor,  A 
minor  or  D  minor),  a  sonata  by  Mendelssohn  and  an  extended 
composition  by  a  modern  composer,  as,  for  instance,  the  D  minor 
sonata  of  Guilmant,  one  of  the  organ  symphonies  of  Widor,  etc. 
The  applicant  will  also  be  required  to  accompany  any  of  the 
Canticles  used  in  the  Episcopal  service;  to  add  at  sight  an 
accompaniment  to  a  given  melody;  to  modulate  from  one  key  to 
another;  to  transpose  a  hymn  tune  after  playing  it  through  in 
the  original  key,  and  to  answer  simple  questions  about  the  con- 
struction of  the  organ. 

For  Voice  Culture.  An  aria  from  some  one  of  the  standard 
oratories  or  operas,  a  song  or  aria  by  one  of  the  older  composers: 
Scarlatti,  Gluck,  Haydn,  Mozart,  etc.,  and  one  by  Schubert, 
Schumann  or  Franz. 

The  requirements  for  the  Soloist  Diploma,  after  completion 
of  the  Post-Graduate  Course,  are  like  the  requirements  mentioned 
above,  only  considerably  extended.  A  public  recital  will  be 
required. 


The  Teachers'  Normal  Training  Class  covers  two  years  of  study. 
The  first  year  the  course  consists  of  thirty  lectures,  each  one 
hour  in  length.  The  Progressive  Series  of  Piano  Lessons  will  be 
used  as  the  text  and  the  entire  Junior  Course,  covering  the 
Elementary  Grade,  will  be  completed. 

In  the  second  year  the  course  consists  of  thirty  lessons,  of  ninety 
minutes  duration,  each  lesson  combining  Theory  and  Practice. 
The  Intermediate  Grade  of  Progressive  Series  Text  Material  is 
the  basis  for  the  study  of  Theory,  and  practice  teaching  is  done 
by  class  members. 

In  connection  with  the  practical  work,  the  student  is  taught  the 
theory  of  child  training,  based  on  principles  of  William  James 
and  John  Dewey,  involving  an  understanding  of  such  factors  in 
the  work  as  interest,  attention,  method,  instincts,  habit,  memory. 
This  systematic  method  of  study  instills  self-reliance  into  the 
students  and  prepares  them  in  every  way  to  enter  the  profession 
as  efficient  teachers. 


Department  of  Solfeggio 

A  course  is  offered  especially  designed  to  meet  the  needs  of  the 
music  student  in  ear  training,  sight  reading,  rhythmic  develop- 
ment and  elementary  theory. 

The  subject  matter  of  music  is  presented  first  to  the  sense  of 
hearing  whereby  the  student  gains  power  to  think  tones  and  to 
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sense  rhythm,  thereby  learning  to  recognize  and  write  simple 
melodic  phrases  in  all  keys. 

Proficiency  in  sight  reading  is  one  of  the  greatest  essentials  in 
the  study  of  music.  All  students  are  required  to  follow  this 
course.  Exceptions  will  be  made  only  in  the  case  of  students 
who,  after  due  examination,  show  sufficient  ability  to  be  excused 
from  attending  the  course.  Students  having  finished  the  above 
course  and  possessing  satisfactory  voices  will  be  eligible  to  enter 
a  special  class  for  the  purpose  of  singing  two-  and  three-part 
songs,  parts  of  standard  oratorios  and  the  chorales  of  Bach. 


Resume  of  Activities 

SEASON  1927-1928 


Faculty  Concerts 

December  15.  1927 

Lecture — "Concord  vs.  Discord,"  by 
Frederick  W.  Schlieder,  assisted  by 
String  Quartet 

February  17,  1928 

Chamber  Music  of  Italy 
Old  and  Modern  Schools 


March   IT,   1928 


Members  Participating 

Boris  Koutzen 
Gustave  Loeben 
Ruth  Montague 
Marjorie  Paddock 
Lucien  Phillips 
Henry  Schmidt 
Willem  Van  den  Burg 


Lecture— "The   Harmonic  Origin   of  the   Scale"   by  Frederick  W.   Schlieder, 
followed  by  discussion 


Department  of  Public  School  Music 


In  this  department  the  student  is  prepared  to  pass  the  examina- 
tions necessary  to  hold  the  position  of  Supervisor  of  Music  in 
the  Public  Schools. 

It  stands  to  reason  that  the  thorough  training  received  at  the 
Philadelphia  Conservatory  of  Music  amply  prepares  for  this 
purpose. 


Concerts  and  Recitals 

Besides  the  regular  "closed  concerts"  and  public  concerts  (see 
Advantages  of  the  Philadelphia  Conservatory  Plan  of  Musical 
Education),  a  number  of  Faculty  concerts  will  enhance  the  school 
spirit  of  the  season. 


Fifteen  Concerts  given  by  pupils  of  Preparatory  and  Conservatory  departments 

Children's  Concert  with  chorus  work  by  the  Solfeggio  Classes  and  the  playing 
of  original  compositions  by  members  of  Key  Board  Harmony  Class  under  direc- 
tion of  Ruth  E.   Carmack,  May  7,   1928 

Two  Concerts  by  students  of  Ardmore  Branch,  January  29,  June  3,  1928 

Chamber  Music  Concert  given  by  members  of  Ensemble  Class,  March  29,   1928 

Chamber  Music  Concert  given  by  Advanced  Students  of  the  Ensemble  Class, 
at  the  Musical  Art  Club,  May  9,  1928 

Practical  demonstration  of  student's  work  in  the  principles  of  creative  harmony 
by  Frederick  W.  Schlieder's  Classes,  May  24,   1928 

Graduates  Concert,  May  29,  1928 

Concert  by  Students  of  Oak  Lane  Branch,  Oak  Lane  Review  Club,  June  2,  1928 


Final  Concert  and  Commencement,  June  4,  1928 


Orchestra  and  Ensemble  Classes  of  the  Conservatory 

The  Orchestra  consists  of  pupils  of  the  Conservatory.  Rehearsals 
take  place  once  a  week.  Different  forms  of  Orchestral  composi' 
tions  will  be  rehearsed.  Thus  the  pupils  have  every  advantage 
for  thorough  drill  in  orchestral  work. 

The  study  of  chamber  music  takes  a  very  important  part  in  our 
plan  of  musical  education.  It  gives  the  students  the  advantage 
of  getting  acquainted  with  a  very  valuable  part  of  the  musical 
literature,  it  develops  rhythm  and  ability  to  listen  to  others.  It 
teaches  the  players  to  restrain  self  expression  for  it  is  not  the 
effect  of  a  solo  that  is  desired  but  it  is  the  perfection  of  the 
ensemble  to  which  the  study  of  chamber-music  leads. 

General  Requirements  for  Teacher's 
and  Soloist's  Diploma 

In  addition  to  those  mentioned  before   (pages   15,   16  and   19) 
Solfeggio   (Ear  Training,  Sight  Singing,  Musical  Dictation,  etc.) 
Course  of  two  years  under  those  in  charge  of  the  graduating  class. 
Theory  of  music.     Successful  completion  of  grade  Senior  B. 
Musical  History  and  Appreciation  of  music. 
Practice  in  teaching  (under  supervision).    One  season. 

Special  Requirements 

For  Piano.    Teachers'  Normal  Training  Course.     Course  of  two 

years. 

Ensemble  Class.  A  minimum  of  two  seasons. 

Class  in  Piano-Technic.     One  season. 


For  Violin  and  'Cello.    Ensemble  Class.    A  minimum  of  two 

years. 

Orchestra  Class.  During  the  entire  Conservatory  course  of  study. 

Elementary  ability  in  Piano  Playing. 

For  Soloist  Diploma.  Successful  completion  of  Grade  Graduate 
B  in  Theory  of  Music. 

Prizes  and  Scholarships 

A  prize  will  be  given  for  a  Sonata  or  String  Quartet  of  sufficient 

merit,  composed  by  a  student  of  the  Conservatory. 

In  case  of  extraordinary  talent,  a  Free  Scholarship,  either  entirely 

or  partially,  may  be  awarded  by  the  Conservatory  to  the  student 

who  does  not  possess  the  means  of  defraying  the  expenses  of  the 

course. 

The  first  D.  Hendrik  Ezerman  Foundation  scholarship  for  a  tal' 
ented  and  worthy  piano  student  under  Madame  Olga  SamarofFs 
personal  instruction  will  be  awarded  for  the  season  1928-1929  in 
open  competition  in  the  last  week  of  September.  Requirements 
and  definite  details  concerning  this  scholarship  may  be  secured  at 
the  office. 

The  Fellowship  of  the  Philadelphia  Conservatory  of 
Music  is  an  organization  of  some  of  the  advanced  students  of  the 
Conservatory  and  members  of  the  Faculty,  for  the  joint  study, 
appreciation  and  performance  of  music  in  all  its  phases. 

This  year  the  Fellowship  is  awarding  a  full  scholarship  to  a  tal- 
ented piano  student  who  excelled  in  general  standing  in  character 
and  helpfulness. 
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The  Conservatory  Will  Open  for  Enrollment  of  Pupils  on  Saturday,  September  1,  1928 


Rules  and  Regulations 

Beginners  as  well  as  advanced  students  may  enter  the 

Conservatory.     No  previous  knowledge  is  required  for 

admission. 

Pupils  may  enter  at  any  time. 

All  arrangements   as  to  lessons,  payments,   purchase  of 

music,  and  business  of  all  kinds,  must  be  made  with  the 

Secretary  of  the  Conservatory  only.   The  Conservatory 

Office  is  open  from  9.00  A.  M.  to  6.00  P.  M. 

The  Conservatory  is  closed  on  Thanksgiving  Day  and 

on  Memorial  Day. 

All  Students  Entering  the  Conservatory 

Pledge  Themselves  to  Loyal 

Observance  of  the  Following  Rules 

The  Tuition  Fee  must  be  paid  strictly  in  advance. 
Pupils  who  are  more  than  fifteen  minutes  late  for  any 
lesson  forfeit  the  lesson.  Punctuality  is  a  necessity. 
No  pupil  of  the  Conservatory  is  allowed  to  omit  lessons 
without  sufficient  cause.  Lessons  lost  in  consequence  of 
absence  of  students  cannot  be  made  good  by  the  Con- 
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servatory.  The  teachers'  hours  are  arranged  for  by  the 
season,  and  they  are  in  attendance  whether  the  pupils  are 
present  or  absent.  In  case  of  prolonged  illness  or  other 
uncontrollable  contingency,  a  special  arrangement  must 
be  made. 

Regular  pupils  of  the  Conservatory  must,  when  called 
upon,  participate  in  students'  recitals  and  examinations, 
unless  excused  therefrom  by  their  teachers  and  the  Direc- 
tor. The  importance  of  this  rule  is  apparent:  progress 
can  be  definitely  observed  and  officially  stated. 

Pupils  must  refrain  from  whispering  or  other  disturbing 
behaviour  at  concerts,  lectures,  etc. 

Pupils  are  not  permitted  to  take  part  in  concerts  outside 

of  the  Conservatory  without  the  approval  of  their  teachers. 

The  presentation  of  flowers  at  the  students'  concerts  is 

not  permitted. 

Loud  conversation,  noise  and  laughter  in  the  corridors 

are  forbidden. 

Pupils  must  examine  the  notices  on  the  bulletin  boards. 

Failure  to  do  this  results  in  many  misunderstandings  and 

disappointments. 


Tuition  Fees 

All  tuition  fees  are  due  and  payable  in  advance.  If  preferred,  the  yearly  tuition  fee  may  be  divided  into  three  part-payments  in  the 
following  manner:  40%  of  the  total  amount  on  September  17th,  1928;  30%  on  January  2nd,  1929,  and  the  remaining  30%  on 
April  2nd,  1929. 

PIANO  VIOLONCELLO 

ELEMENTARY  COURSE,  A  AND  B  Half  hour  lessons,  once  a  week,  per  term $50.00 

Half  hour  lessons,  once  a  week,  per  season $40.00  to  $80.00  HANS  KINDLER'S  CLASS  by  Special  Arrangement 

CONSERVATORY  COURSE 
Junior  A  and  B                   Senior  A  and  B                                                                                                                 ORGAN 
Half  hour  lessons,  once  a  week,  per  season $80.00  to  $240.00  Half  hour  lessons,  once  a  week,  per  term $20.00  to  $30.00 

GRADUATE  COURSE 

Graduate  A  VOICE  CULTURE 

Half  hour  lessons,  once  a  week,  per  season $100.00  to  $240.00  Ha]f  hour  lessonSj  once  a  weeki  per  term $20.00  to  $40.00 

Graduate  B 

Half  hour  lessons,  once  a  week,  per  season $240.00 

HARP 
MADAME  SAMAROFF'S  POST  GRADUATE  COURSE    (Master  Class)  „  „  .  ,  .,„  „„       ,.„  „ 

u  ,,  ,  ,  .     „  ,  «..„„„„  Half  hour  lessons,  once  a  week,  per  term $30.00  to  $40.00 

Half  hour  lessons,  once  in  2  weeks,  per  season $400.00 

VIOLIN  BAND  AND  ORCHESTRAL  INSTRUMENTS 

ELEMENTARY  COURSE,  A  AND  B                                                                      (Flute,  Clarinet,  Bassoon,  Oboe,  Trumpet,  Trombone,  etc.) 
Half  hour  lesson,  once  a  week,  per  season $40.00  to  $80.00  Half  hour  lessons,  once  a  week,  per  term $15.00  to  $30.00 

CONSERVATORY  COURSE 
Junior  A  and  B                    Senior  A  and  B                                                                                                                     SOLFEGGIO 
Half  hour  lessons,  once  a  week,  per  season $30.00  to  $120.00  Half  hour  IessonS|  once  a  weel>  per  term $2000  t0  $25.00 

GRADUATE  COURSE 

„  „  .  ,       Graduate  A  DEPARTMENT  OF  MUSICAL  SCIENCE  AND  COMPOSITION 

Half  hour  lessons,  once  a  week,  per  season $80.00  to  $160.00  THEORY  OF  MUSIC 

„  „   ,  ,     Graduate  B  Elementary  and  Junior  Grades  (Miss  CaTmacIO 

Half  hour  lessons,   once   a  week,   per  season $160.00  TT  ,,  ,         ,  ,  ..,,,  nA  4    ».,-  cn 

Half  hour  lessons,  once  a  week,  per  term $20.00  to  $25.00 

POST  GRADUATE  COURSE.     (Master  Class)  Senior  and  Graduate  Grades  (Mr.  Schlieder) 

•  Half  hour  lessons,  once  a  week,  per  season $160.00  Half  hour  lessons,  once  a  week,  per  term $60.00 

The  amounts,  stated  above,  refer  to  the  taking  of  one  lesson  each  week.     In  case  of  two  lessons  each  week   (which  is  most  desirable),  the  amounts  should  be  doubled. 
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Special  Classes 


SOLFEGGIO 

First  year,  per  season $  1 5.00 

Second  year,  per  season 1 5.00 

For  students  not  taking  any  other  courses  at 

the  Conservatory,  per  season. $30.00  to  $45.00 

DEPARTMENT  OF  MUSICAL  SCIENCE  AND 
COMPOSITION 

Kindergarten  Class  and  Elementary  A  and  B,  per  season.  $15.00 

Junior  A  and  B,  per  season 20.00 

Senior  A  and  B,  per  season 60.00 

Graduate  A  and  B,  per  season 60.00 

Special  Course  for  those  advanced  in  musical  experience.  60.00 

TEACHERS'  NORMAL  TRAINING  CLASS 

First  year,  per  season $30.00 

Second  year,  per  season 40.00 

For  students  not  taking  any  other  courses  at  the 

Conservatory,  per  season $40.00  and  $50.00 


MUSICAL  HISTORY  AND  APPRECIATION  OF  MUSIC 
Per  season $15.00 


ENSEMBLE  CLASS 
Per  season $15.00 


ORCHESTRA  CLASS 

Per  season    $10.00 


CLASS  IN  PIANO  TECHNIC 

Style  and   Interpretation 


Per  season 


$20.00 


Teacher's  Diploma $20.00 

Soloist's  Diploma 20.00 


A  Course  of  fifteen  illustrated  lectures  on  music  and  musical  history  by  Madame  Olga  Samaroff,  per  season,  #60.00 
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